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state  Title Inscription Reference

fuang Huangzi #F  Huengziding BT & KG 4(1984):319
Huangzi dou #TEH KG 4 (1984): 319
Huangzi /i %7 % KG 4(1984): 320
Huangzi hu HFE KG4(1984): 319
Et cetera . SRR

Yue: Yue Wang #MF Yue Wang Zhougou jian WWB4.22.1988,2
o Espl VA
Yue Wang Zhuzhi mac WWB 4.22.1988, 2
MEEST
Yue Wang Goujian zhi zi jian # 11595
B E )

Lik: Lit Wang & Han zhong BEE XCH 279281

Table2 Ranks of the Regional Rulers Reconstructed by Hmw@oa based on the
Chungiu (Takeuchi, “Shunjii kara mita gotd shakusei,” p. 44)

Gong: Song %%, Zhou M, (Guo #5), (Yu E)”

How: Qi 38, Wei %7, Jin &, Chea B, Cai %, Ji &, Deng ¥, N
Xing I, Sui B8, (Lu 18)

Bo: Zheng ¥F, Cao H, Qi 1¢, Xue B¥, Qin %, Shan B, Mao %, Bei-
yan Jb#%, Zhai £%, Fan U, Gu £, Hua 78, Cheng A,
(Rui )

Zi: Zhu 58, Chu 3£, Ju B, Teng B, Xiaozhu M4E, Wu 5, Dun 8,

Hu ¥, Zeng ¥R, Shen ¥k, Lin %, Tan 45, Tan 78, Wen ¥,
Kui 28, Gao 55, Su %%, Lu %, Xu £, Rongman H&

Nam: Xu B, Sufd

*  States in parenthesis added by author: Lu, Guo, Yu, and Rui. >::o:mw the Chungiu
uses the posthumonus titles (gong) of the Lu rulers to form its chronological w_..mm.an the
Puozhman indicates that the Lu rulers were called Luhou 845 in the diplomatic scene.

The rulers of the states of Guo and Yu were both referred to as gong and were active
during the first century of the Spring and Autumn peried before 655 B.C. The ruler of

the state of Rui was referred to in the Zuozhuan as bo.
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Introduction

It is widely acknowledged today that the traditional perception of China’s
remote antiquity rests on written sources of questionable reliability.
Scholars realize that the not very numerous transmitted texts from the pre-
Qin period were significantly reworked later on, and the accounts of early
history in texts of later {in some cases, much later} composition all push
their respective authors’ agenda rathier than making any attempt to convey
historical truth. To separate authentic information from ideologically mo-
tivated additions, indigenous scholarship on the classical texts, especially
since the seventeenth century A.D., developed sophisticated philological
methods, and the early twentieth century Doubters of Antiquity (vigupai
ELEYK) further energized the field by their healthy skepticism.' Shifting
their focus from the transmitted texts to inscriptions and newly found

For initial orientations in English, see Benjamin A. Elman, From Philosophy to Phir
lology: Intellectual and Social Aspects of Change in Late Imperial China (Cambridge,
Mass.: Harvard University Press, 1984); Joey Bonner, Wang Kuo-wei: An Intellecinal
Biography {Cambridge, Mass.; Harvard University Press, 1986); Laurence A. Schnei-
der, Ku Chieh-kang and China's New History: Nationalism and the Quest for Alterna-
tive Traditions (Berkeley, Calif.: University of California Press, 1971); and Q. Bd-
ward Wang, fnventing China Through History: The May Fourth Approach to Histori-
ography {Albany, N.Y.: SUNY Press, 2001) (g¢. v. for further references).
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rchaeological remains, scholars during the past one hundred years have
seen able significantly to reassess and refine our understanding of the
iarly Dynastic phase of Chinese civilization. But even today, text-based
reatments of that period often mix data of very uneven reliability, and are
yften seemingly more concerned with the sheer quantity of sources quoted
han with their original context, likely date of composition, and position in
extual filiations. The challenge of revising traditional perceptions of an-
iquity in the light of the results of rigorous applications of philology and
1ew archaeological and epigraphic data is no less acute today than it was a
sentury ago.

That the transmitted texts contain information of considerable histori-
:al importance is undeniable. It would be foolish to disregard them out of
1and, Vet their reliability must be tested on a case-by-case basis. In this
sssay, | shall present two specific instances that illustrate how archaco-
iogical research can contribute to such an endeavor. Harmonizing ar-
shaeological and textual data has been high on the agenda of archaeolo-
zists, historians, and philologists ever since the beginnings of modern
archaeology in China in the 1920s. Unfortunately, most of the time, the
archaeological evidence is merely pigeonholed into ready-made, textually
hased schemes, resulting in tautological reasoning. To avoid this, 1 heart-
ily endorse the great Xia Nai’s B (1910-1985) insistence that archaeo-
logical research be conducted in an epistemologically independent man-
ner.? “Getrennt marschieren, vereint schlagen” (march separately, strike.
jointly) must be our strategy if we are to verify (or falsify) textual infor-
mation by means of archaeological material.

In the following, 1 shall present two cases in which recently recovered

archacological materials of pre-Warring States period date seem incontro-

vertibly to substantiate transmitted textual information. What makes these
cases particularly interesting is the fact that the texts in question are not
from any of the pre-Qin classics, but from their commentaries, written
during, or in one case even after, the Eastern Han period (A.D. 25-220).
Moreover, archacological finds demonstrate that, in these two cases, the
commentaries reflect situations that predate not only the commentaries
themselves, but also — by several centuries — the composition of the texts
that are commented upon. My main aim here is to describe this astonish-
ing phenomenon. How nuggets of reliable early information on so much
earlier times could have been handed down for centuries alongside with

T ¥ia Nai, “What Is Archaeology?” Chinese Socivlogy and Anthropology 20.4 {1988):
58-67; originally published as “Shenme shi kaoguxue” BEREEHE KG16(1984):
931-935, 948.

Archaeological Perspectives 137

the newer texts that were circulating during the Warring States {ca. 450
221 B.C.) and Han (202 B.C~A.D. 220) periods is a question | cannot
answer at present. 1 will, however, indulge in some preliminary specula-
tions at the end of the essay. T T

Case I: The Commentary by He Xiu on the Gongyang Lhuan

The Textual Locus

My first case comes from the commentary by He Xiu {f{{& (A.D. 129~
182) on the Gongyang zhuan /228 (Gongyang Chronicle).” The context
is an event recorded in the Chungiu 3 (Spring and Autumn Annals)
under year 2 of Huan gong f4Y (710 B.C.), when the army of Lu &, in
its campaign against Song 5%, obtained as its prize booty the large tripod
of Gao &B.* The Gongyang commentary on this episode is concerned with
the principle by which ritual vessels were assigned their names; for this
tripod anomalously derives its name from its polity of origin and not from
the person on whose behalf it was made. As always, the explanation pro-
posed in the Gongyang is predicated on the assumption that the compiler
of the Chungiu meant to convey a profound political meaning by this for-
mulation. He Xiu, commenting in turn on the Gongyang locus, describes

how the Son of Heaven awarded vessels to vassals of differént ranks. His.  ___

commentary is, in this instance, not very closely related to the main text of
mem part of the Chungiu or the Gongyang zhuan. The incidental informa-
tion provided is, however, of great potential interest to those exploring the
material manifestation of social ranks in Zhou {ca. 1046-256 B.C.) dy-
nasty China. T

wr

For details on En date of composition of the classical texts discussed hereafter, one
may consult Michael Loewe, ed., Early Chinese Texts: A Bibliographical Guide

(Berkeley: Soeiety for the Study of Early China and Institute of East Asian Studies,- -

University of California, 1963).

Shisanfing zhushu, new edition (Beijing: Zhonghua shuju, 1981), 4.20, p. 2214. Gao
was a small polity in present-day western Shandong; see Chen Pan B8, Chungiu
dashi biao leguo juexing ji cunmie bias zhuonyi T K ERY|H B R EMWFE
£ (Sorting Records Different from the Table on the Major Events during the Spring
and Autumg Period and the Table-on the Ranks and Sumames and the Persistence and

Termination of the Many States) (Zhongyang yanjiuyuan lishi yayan yanjiusuo
Zhuankan; 25) (Taibei: Zhongyang yanjiuyuan lishi yuyan yanjiusuo, 1969 fnew ed.
19961), pp. 196a-19%9a.
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He Xiu writes:

In performing sacrifices according to ritual propriety, the Son of mmmﬁz
(tianzi ) [uses] nine ding tripods, the Several Lords (zinthou mwwv
seven, Ministers (ging J) and Magnates (daifu K K) five, and First-Rank
Gentlemen (yuanshi 757 three.”

[his is the only systematic statement of ding %% tripod gradations in the
Jassical literature. All othertraditional commentators have not, woéw‘,\.om,
iccepted it as the ultimate wisdom on the subject; for S&g combining
»its and pieces from various classical texts, one can find evidence mo.n sets
»f tripods containing different numbers of vessels from those Hw:nowoa
sere. The anonymous subcommentary on this passage of He XE.um com-
nentary, for instance, mentions sets of twelve tripods and single tripods, It

states:

This explanation accords with the Chungiu and the Shuowen 0 but the
“Shanfu” BE3 [section of the Zhowli A (Institutes of Zhou)] states:
“The king once daily presents the sacrificial victims of the twelve a_msm tri-
pods;”® yet Mr. He does not adopt this. And the “Shi guanli” +7E#E and
“Shi sangl?” 5838 (chapters of the Yili 4§# (Ceremonies and Rites),
which give the protocol, respectively, for the capping rimal and the
mourning rituals performed by aristocrats of Gentleman (shi 1) status]
both mention fthe use of merely] a single ding tripod;” [He Xiu fails to
mention this] because the capping and mourning rituals of Genilemen
were omitted from the official sacrifices.®
The subcommentator seems io refer to the legend of the Nine Tripods cast
by King Yu & of Xia and handed down to the Shang (ca. 1600 - ca. 1046
B.C.) and Zhou as a symbol of the Heavenly Mandate, which is alluded to
in the Zuozhuan J£/& (Zuo Chronicle) ~ though not in the Chungiu mwmo%
_ and also forms part of the definition of ding “tripod” in Xu Shen’s #1H

(co. S8-147) Shuowen jiezi F3U#%F (Script Explained and Characters

5 Shisanfing zhushu, 420, p. 2214,

Zhouli, “Tianguan T8 Shanfu 557 (Sun Yirang FHAHE, ed., Zhouli zhengyi FI%2

T2, originally published 1908 {new edition Beijing: Zhonghua shuju, 1587}, pp.

241-244.

T ¥ili, “Shi guanly,” Shisanjing zhushu, 3.12, p. 956; “Shi sangli,” .m.EExﬁ.x% Nm.ma.r:v
36.192-193, pp. 1136-1137; later in the same chapter, a set of three ding is menticned
{Shisanjing zhushu, 37.195, p. 1139).

8 Shisanjing zhushu, 4.20, p. 2214,

S Zuozhuan, Xuan B 3 (Shisanjing zhushu, 21.166, p. 1868).

P
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Elucidated)." It should be noted that both loci mention that Yu cast tri-
pods using the metal donated by the Nine Guardians (i.¢. the governors of
the Nine Provinces [jiuzhou J1.H) of Yu’s empire, as configured in legen-
dary cosmology); neither locus explicitly specifies the number of tripods
cast. That there were nine tripods has, however, been conventionally un-
derstood in later classical scholarship, and the thrust of the subcommenta-
tor’s explanation is that He Xiu basis himself on this legend in definin

the king’s sumptuary privilege. Basing themselves on the Zhouli locus

cited by the subcommentator, other authorities have disagreed, assigning a
set ﬁ_umm twelve ding to the king. Dispute on this point continues even to-
day.

Unable to offer any solution to this debate, I would like to sidestep it
here. The kernel of transmitted historical information I want to focus on is
not the specific numbers of tripods per rank, or the maximum and mini-
mum numbers of tripods assigned, but the principle of coordinating
graded sets of (at least normally) an odd number of ding with specific
social statuses; and of mwo&mmwwm,m:a_uma of ding to the next-lower odd
number as one descends the social ladder. This principle is clearly enunci-
ated by He Xiu, and its existence during the Zhou period has been con-
firmed by archaeological finds reported since the early twentieth century.

_The Archaeoclogical Evidence

Guo Baojun FE$Y (1893-1971) seems to have been the first to notice
archaeological evidence for odd-numbered sets of ding tripods at two
Eastern Zhou period rulers’ cemeteries in northern Henan, Liulige in

Huixian 7 REERIEEE and Shanbiaozhen in Jixian A BIIR 3R B8,

where he had conducted excavations during the 1930s.'? For instance,
Tomb no.-1 at Shanbiaozhen, thought to be the tomb of a member of the
ruling family of the Warring States kingdom of Wei £, vielded a set of

Duan Yucai 8 5%, ed., Shuowen jlezi zhuy B CBEFEE, TA31a-b (new edition,

Shanghai: Shanghai guji chubanshe, 1981, p. 319).

Yu Weichao 23 and Gao Ming W), “Zhoudai yongding zhida yanju” B

SHEIEETIAR, in Yu Weichao, Xian Qin liang Han kaogue unji $eZ5E %8S

£ (Essays on Pre-Qin and Han Archacology) {Beijing: Wenwu chubanshe, 1985}, pp.
62-114, base their reconstraction of Zhou sumptuary rules on He Xiu’s system, while

Lt Xueqin {Eastern Zhou and Qin Civilizations, K.C. Chang, trans.,, [New Haven:

Yale University Press, 1985], pp. 461-464) takes the Zhow!s locus as his point of de-
parture.

Guo Baocjun, Shanbiaozhen uE Lidige 1 /2 BAEETEE (Shanbiaozhen and Liulige)
(Beijing: Kexue chubanshe, 1959).
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ive ding of graduated sizes but identical in their shape and ornamenta-
ion.”> At Liulige — the rulers’ cemetery of Wey # from the Middle
3pring and Autumn to the Middle Warring States period — sets of nine,
seven, and five ding were found in various tombs. At both mmmm,.%mmn
rraded odd-nombered sets were by no means the only ding buried in
ombs; some of the tombs at Liulige, moreover, vielded several sets, the
1ssemblage from Tomb no. 60, for exainple, comptising two sets of nine

and one set of five, plus another set of miniature ding and a single very -

iarge ding. Which of these sets could be relied upon to mm.mwm the tomb
sceupant’s rank was not obvious. Guo noticed that in paired fombs of
ausbands and wives at Liulige (Tombs A and B from the Middle Spring
and Autumn period and Tombs 60 and 55 from the Late Spring and An-
umn period), the largest set of ding seen in the tomb of the wife each time
aumbered two items less than that of the husband. It was thus clear ?mﬁ. at
least at the period represented by these tombs, the correlation of ding with
ranks must have been more complex than what seemed to be implied by
He Xiu's simple formula: aside from someone’s rank in the aristocratic
hierarchy, other ranking criteria, ¢.g. gender, clearly played a role as well.
Guo also realized that sets of ding tripods were correlated with sets of
bronze vessels of other types, notably gui % tureens, i & tripods with
pouch-shaped legs, hu £ water containers, and many others. In subse-
quent work, he continued to tabulate additional evidence as it became
available, revealing considerable variation.** (8

Yu Weichao BrfE#E (1933-2003) and Gao Ming &8 (b. 1929) com-
prehensively interpreted this evidence in their pathbreaking article on
Zhou sumptuary rules, first published qu&qo.a Based on a nmwﬁ,&
petiodization of the material, they showed that ding-using practices
evolved through time, becoming ever more complex as newly powerful
social eroups successively usurped the privileges formerly restricted to the
highest echelons of the social order. This study stands as a very moéon.a
example of how a historical narrative of ongoing shifts in the social order
can be constructed from material evidence. Its interpretations have not,
however, remained uncontested. Li Xueqin ZE528) (b. 1929), for instance,
explains the same body of data as a sequence of ephemeral elaborations

-

B Later research revealed that two additional ding from that set had been looted before
excavation, and that if had been a seven-part set.

M Guo Baojun, Skang Zhou gingtonggiqun zonghe yanjiu W J 5 86 55 BEAR ST RT 5T
(Comprehensive Study of the Bronze Vessel Sets from the Shang and Zhou) {Beijing:
Wenwu chubanshe, 1981).

5 vy and Gao, “Zhoudai yongding zhida yanjiu.”
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within a sumptuary system that, once instituted in Late Western Zhou
times (mid-ninth century B.C.), remained basically stable untii the end of
the Zhou dynasty.'® Other scholars have questioned whether it is possible
to infer the social order directly from ding sets buried in tombs, pointing
out that these sets primarily reflected sacrificial practices and that changes
in their grouping through time should consequently be viewed as the ex-
pression of religious developments.'” .

There is no need here to rehearse this debate in detail. Before briefly
summarizing the information now available that is relevant to assessing
the above-quoted He Xiu passage, lef me summarize those points on
which most scholars familiar with the evidence would now be prepared to
agree. 1) Matching odd-numbered sets of ding, usually of graded sizes,
were a reality throughout much of the Zhou period. 2) Ding constellations
became more and more complex over time. Besides odd-numbered sets,
additional ding often occur in a tomb; many tombs contain more than one
odd-numbered set. 3) Sets of ding were an indispensable component of
funerary assemblages in tombs of rulers of polities as well as other high-
ranking individuals of both sexes; they were one among a multitude of
material markers of social position in funerary contexts. Indirectly, at
least, the rank indicated by the number of ding in a tomb reflects the bur-
ied individual’s social persona while alive, 4) Different tombs at the same
cemetery usually yield differently-numbered set. of ding, indicating sig-
nificant social stratification within burying groups. 5) Although there is
clearly some connection between the number of ding and a tomb occu-
pant’s social rank, the simple correlations offered by He Xiu do not do
Justice to the social diversity observable and may well be anachronistic,
Or, perhaps, He Xin refers to one specific stagg in the development in
ding usage over time — a relatively early stage, preceding the introduction
of various complexities after the turn of the sixth century B.C.

In order to clarify what specific period might be refiected by the He
Xiu passage, it is necessary briefly to trace the development of sets of
ding through time. Even though the use of ritnal vessels and especially

Li, Eastern Zhou, pp. 461-464. See also similarly Li Ling, “On the Typology of Chu
Bronzes” (Lothar von Falkenhausen, trans.), Beitroge zur Allgemeinen und Verglei-
chenden Archdologie 11 (1951): 57-113 {Mainz: Philipp von Zabern, 1993).

Lin Yun #&, “Zhoudai yongding zhidu shangque”™ BCF B BB B M, Shixue jikan
3 (19590): 12-23.1 am personally very sympathetic to this view in principle, but would
nevertheless argue that the sacrificial practices are closely tied to social rank. For fur-
ther analysis, see Lothar von Falkenhausen, Chinese Society in the Age of Conficius
{1006-250 BC). The Archaeological Evidence (Los Angeles: Cotsen Institute of Ar-
chaeology, University of California, Los Angeles, 2006).
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tripods as status symbols goes back to the origins of state-level civiliza-
tion in China — perhaps even predating the origins of dynastic government
- odd-numbered sets of ding of graduated sizes are a relatively late devel-
opment. Yu and Gao’s claim that such sets were in existence during Early
Western Zhou times (ca. 1046-950 B.C.}* is questionable. The earliest
clear instance known to-date is datable to the early part of Middle Western
Zhou (late tenth century B.C.): a set of five unornamented ding, correlated
with a set of four gui closely and no doubf déliberately resembling the
ding in their overall shape, found among the funerary goods in the coffin
of a sacrificed female buried with a ruler of the little-known polity of Yu
¥ in Tomb no. ! at Rujiazhuang, Baoji (Shaanxi) TR T
The social significance and ritual usage of these vessels is still mysterious.
Jessica Rawson has interpreted them as evidence of a “local, western prac-
tice” that came to be “more widely adopted in the Zhou metropolitan
area” at a later ﬁmmw.wo

From ca. 850 B.C. onward, odd-numbered sets of ding tripods, to-
gether with even-numbered sets of gui tureens, various other Kinds of
vessels grouped into sets, and chime-bells, became one of the hallmarks.of
a new system of defining the sumptuary privileges of different subgroups
within the Zhou aristocracy. (Other hallmarks include the abandonment of
certain old type vessels linked mostly to the consumption of alcohol, and
the rise of new and simpler forms of omamentation.) The institution of
this new system forms part of what Jessica Rawson has identified as the
Late Western Zhou Ritual Reform — an attempt, apparently initiated by the
royal Zhou government, to impose some stability in politically uncertain
times.”" The archaeologically observable changes in ritual-vessel assem-

® ¥y and Gao, “Zhoudai yongding zhidu yanjiz,” pp. 78-86.

¥ Lu Liancheng &3/ and Hu Zhisheng S, Baoji Yu guo mudi HHREE

{The Cemetery of the State of Yu at Baoji} (Beijing: Wenwu chubanshe, 1988), pp.

279-281 and pls. 153-154. All nine items bear the single-character inscription Er .

{7}, of so far enigmatic significance. o

Jessica Rawson, Western Zhou Ritual Bronzes from the drthur M. Sackler Collec-

tions, Ancient Chinese Bronzes from the Arthur M. Sackler Collections, vol. 2 {Camn-

bridge, Mass.: Harvard University Press, 1990), pt. 1, p. 104,

' Rawson, Western Zhou Ritual Bronzes, pt. 1: 110 et passim. See also Rawson, “A
Bronze-Casting Revolution in the Western Zhou and Its Impact on Provincial Indus-
tries,” in The Beginning of the Use of Metals and Alloys, ed. Robert Maddin AQE.T
bridge, Mass.: MIT Press, 1988), pp. 228-238. Even though the changes observabie in
bronzes at the transition from Middle to Late Western Zhou had previously been
noted by Rong Geng A%, Guo Baojun, Bernhard Karlgren, Hayashi Minao #FEL5%
., and other scholars, Rawson deserves credit for having been the first to examine
therm in a systematic and historically inforrmed fashion. [ have been seeking to clarify
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blages are likely to have been only a small and perhaps marginal compo-

- nent of a comprehensive reorganization of the Zhou political apparatus.

One important consequence seems to have been the redefinition of the ties
between the royal house and the regional polities in outlying areas, some
of which grew into increasingly important political players during the
following centuries. From the late ninth century B.C. onward, signalizing
widespread adherence to the newly instituted code of political ritual, ar-

chaeological assemblages from all over the Zhou cultural sphere feature

the standard sets of ritual bronzes defined by the Late Western Zhou Rit-

val Reform, including graded odd-numbered sets of ding tripods. Promi-
nent instances preceding the middle of the seventh century B.C. come
from the cemetery of the marquises of Jin 8 at Beizhao, Quwo (Shanxi)
175 # KA, 7 where sets of five ding are normally seen in the tombs of
the marquises, whereas their principal wives in the adjacent tombs were
buried with three ding; and from the cemetery of the Guo ¥ lineage at
Shangeunling, Sanmenxia (Henan) ¥ # = '{lk_L41 8, where archaeolo-
gists have found sets of seven, five, three, two, and one ding in tombs of
males and a similar teadency of burying females with sets of ding corre-
sponding to the next-lower level in the hierarchical order.” Table 1 lists

the date, socio-potitical circumstances, and acsthetic aspirations of the reform; see

‘Luo Tai #3E (Lothar von Falkenhausen), “Youguan Xi Zhou wandi lizhi gige ji

Zhuangbai gingtongqi niandai de xin jiashuo: cong shixi mingwen shuoqi” H T &

B S ST E S E NS - R EE AR, in Zhongguo.
kaoguue yu lishixue zhi zhenghe yanjiv B H B2 R g 87 #LUEY (Chinese
Archaeological and Historical Studies), ed. Tsang Cheng-hwa BRIFERE (Taipei: Aca-

demia Sinica, Institute of History and Philology, 1997), vol. 2, pp: 651-676; Falken-—~

hausen, “Late Western Zhou Taste.” Etudes chinoises 18.1-2 (1999} 143.178; and
Falkenhausen, Chinese Society in the Age of Confucius.

23

#1992 wian chun Tianma — Queun yizhi muzang fajue baogao” 1992 #&HRE - i
BEEFESEM S, W 3 (1993 11-30; “Tianma — Qucun yizhi Beizhao Jin hou
mudi di’erci fajue™ K55 - diFHEbbALHE BEEEE R IR w1 (1994): 4.28;
“Tianma ~ Queun yizhi Beizhao Jin hou mudi disanci fajue™ 78 - i L&
FEBEHBEE S REEIE, W B (1994): 22-33, 68; “Tianma — Qucun yizhi Beizhao Jin
hou mudi disici fajue” K5 - AT B IGE B RS ET A EE W8 (19944
21; “Tianma —~ Qucun yizhi Beizhao Jin hou mudi diwuct fajue” KB - bkt
RSB IRIEE, W 7 {1995): 4-3%; and “Tianma — Quoun yizhi Beizhao
Jin hou mudi diliuei fajue” RE - M EGLESEEMENEEE ww s
(2001): 4-21, 55; see also Jay Xu, “The Cemetery of the Western Zhou- Lords of Jin,”
Artibus Asice 56.3/4 (1996): 193.231.

See Shangeunling Guo guo mudi (Huanghe shuiku kaogu baogao zhi san) ¥ 58
BEEE (FEARKEEHREZ ) (The Cemetery of the State of Guo at Shang-
curding, Archacological Reports from the Water Reserveir of the Huanghe, no. 3)
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the ritual-vessel assemblages from these two sites and other representative
sxamples from this period.

Until the end of the seventh century, the standard ritual-vessel and
chime-bell sets instituted around 850 B.C. remained astonishingly stable
in assemblage, shape, and ornamentation. In Qin 2§ on the northwestern
frontier of the Zhou culture sphere, they endured even longer, until the
Farly Warring States.” Elsewhere, things became considerably more
complex from the sixth century onward, when throughout the Zhou cul-
ture sphere ritual practices were affected simultaneously by increasing
regional differentiation and by more accentuated socio-economic &m.mw.
snces. As a result of this Middle Spring and Autumn Ritual Restructuring
{to use a somewhat clumsy term I have coined for this phenomenon), we
may observe, in the mwosmmowommomm record, the rise of two distinet types of
ritual-vessel assemblages.” At the highest level of the social order, the
former standard groupings of ding, gui, certain types of other vessels such
as Ji and Jw, and chime-bells continue to be seen; the former object
shapes, as well, are still recognizable, though the décor became more
elaborate following the introduction of new styles and techniques of or-
namentation. Such sets continue to occur in high-élite contexts all over the
Zhou cuiture sphere; the Chu 3£ tombs at Xiasi, Xichuan (Henan)™ W&

#JUF5F and the above-mentioned Wey tombs at Linlige may be men-
tioned as examples, and there are many others (see Table 2). Ordinary
aristocrats, by contrast, were buried with smaller numbers of less lavishly
orate vessels and in different, simplified typological constellations that
differ from region to region and include an increasing proportion of ves-
sels that are not derived from the “classical” ritual-vessel types of Shang
and Western Zhou. Such “ordinary assemblages” are also seen in the ex-

{Beijing: Kexue chubanshe, 1959); Sanmenxia Guo guo mu =PRI EE (The
Tombs of the State of Guo at Sanmenxia) {Beijing: Wenwu chubanshe, 1999); Li
Feng 2, “Guoe guo mudi tonggiqun de fenqi ji qi xiangguan wenti” TREEEE N2
BER4 B R I R RE, KG 11 (1988): 1035-1043.

**  See Falkenhausen, “Mortuary Behavior in Pre-Imperial Qin: A Religious Interpreta-
tion,” in Chinese Religion and Society, ed. John Lagerwey, vol. 1, pp. 109-172 (Hong
Kong: Chinese University Press, 2004).

% This is described in Falkenhausen, “The Bronzes from Xiasi and Their Owners,”
Kaoguxue yanjin 5 (2003), pt. 2: 755-786; “Social Ranking in Chu Tombs: The Mor-
tuary Background of the Warring States Manuscript Finds,” MS 51 {2003): 439-526;
and, most comprehensively, in Chinese Society in the Age of Confucius.

2 Xehuan Xiasi Chungin Chu mu %) F 382 E (Chu Tombs from the Chungiu
Period at Xiasi, Xichuan) (Beiling: Wenwu chubanshe, 1991); Falkenhausen, “The
Bronzes from Xiasi,”

Archaeological Perspectives 145

ceptional high-€lite tombs that contain the more traditional “special as-
semblages.” The differentiation of the two kinds of assemblages not only
bespeaks the ever-widening gulf between the ruling lineages of Eastern
Zhou potities and the rest of the élite, but also probably indicates the exis-
tence of two different kinds of rituals — new, somewhat simplified rites
that were regionally distinctive and that were performed by all élite mem-
bers regardless of whether they were members of ruling families or ordi-

:m@ aristocrats, and the more traditional rituals_that had been practiced

since the time of the Late Western Zhou Ritual Reformzand which re-
mained fairly uniform throughout the Zhou culture mﬁ#@mﬁ but were now
restricted to the very highest echelons.

As far as ding are concerned, they figured in both “special” and “ordi-
nary assemblages,” accounting in part for the presence of multiple sets of
ding in high-€lite tombs after the middie of the Spring and Autumn pe-
riod. But while ding of the “special assemblage” still formed odd-
numbered graded sets as of old, the number of ding in “ordinary assem-
blages” throughout the Zhou cultural sphere {luctuated greatly; neither
were they now necessarily odd-numbered, nor were their numerical con-
stellations regular encugh to allow distilling a rank order. Additional con-
fusion is caused by the fact that many vessels found in Warring States
pertod tombs — whether of the “special” or of the “ordinary assemblage™ —
were not meant to be actually used, but are replicas (minggi H%%) made

of inferior materials and/or at miniature scale; having thus been reduced to -

objects without great economic value, it is likely that their social meaning
also became, to say the least, attenuated. As the traditional Zhou lineage
system with its aristocratic hierarchy collapsed in the course of the War-

ring States period, the traditional vessel sets of Late Western:Zhou deriva- -

tion became obsolete. Ritmal-vessel combinations in Qin and Western Han

tombs are based on “ordinary assemblage™ precedent; it should be empha-

sized that they do not reflect the Western Zhou standard sets in any way.
Another issue in need of brief discussion in connection with the He

Xiu passage is the correlation of standard sets of ding with'specific social ——
ranks. It has been variously pointed out that the fivefold rank order of

here alluded to does not reflect the historical reality during the Western
Zhou dynasty when the odd-numbered sets of ding were first instituted.”

This scheme is commonly encountered in Warring States peériod writings

' See, for instance, Li Feng, “‘Feudalism’ and Western Zhou China: A Criticism.”

HJIAS 63.1 (2003): 115-144, particularly pp. 133135, Li further refers to Guo Moruo
FRIKA, Jinwen congkao $3CE% (Studies in Bronze Inscriptions) (second edition,
Beijing: Renmin chubanshe, 1952), pp. 50-53.

*Son of Heaven — Territorial Rulers — Ministers < Magnates— Gentlemen” — —
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sn ritual, and since these writings laid the basis for the discourse in which
He Xiu’s scholarship was lodged, it is quite natural for He Xiu to assume
mquestioningly the normative validity of this fivefold rank order. In fact,
wowever, the social situation was far more complex even during the period
when the fivefold scheme is first textually encountered; it is perhaps best,
it the present stage of research, to regard it as an abstraction imposed by
mtellectuals onto a society structured, first and foremost, by the principles
»f segmentary lineage organization, and in which an individual’s social
-ank derived from his or her seniority in genealogical terms. As it evolved
‘hrough time, such a system would have allowed almost infinitely minute
shades of hierarchical differentiation that would have been very difficult
© accommodate under He Xiu’s five rough rubrics. The archaeological
-ecord in all its messiness seems to atiest to a far greater degree of fine-
auning.

At Beizhao, for instance, the marquises of Jin — known through their
inscriptions to have occupied this rank — were normally buried with sets of
five ding. Does this mean that a five-part set was the normal sumptuary
srivilege of a marquis during that time? But of the tombs that are likely to
sost-date the Late Western Zhou Ritual Reform, one (Tomb no. 91) fea-
wres seven ding; is this an ad personam augmentation in rank, does it
reflect a change in the position of marquises in general, or was it due to
sther reasons now unknowable? Does the fact that the heads of the Guo
lineage buried at Shangcunling (whose rank is not made explicit in the
inscriptions from that site) in several cases possessed sets of seven ding
indicate that the Guo lineage as a whole outranked the Jin ruling house?
Or did every lineage follow its own slightly different principles in com-
posing the funerary assemblages for its deceased leaders? The latter pos-
sibility is suggested by the occurrence of seven-part sets of ding even at
semeteries of much less prominent (and undoubtedly lower-ranking) line-
ages such as the one that had its cemetery at Shangma, Houma (Shanxi)
LI ES F B8 2 Perhaps, the rank order given by He Xiu was meant to
apply specifically to the Zhou royal house, and other lineages had their
swn analogous “family rules.” Currently, the evidence is not sufficient to
resolve such issues with certainty.

BRut while there is undoubtedly a great deal of idiosyncracy o m.ﬁ as-
semblages at every cemetery, it is also clear that the ritualists in charge
were all following a set of basic principles by which hierarchical differen-

B Shangma mudi b HE (The Cemetery at Shangma) (Beijing: Wenwu chubanshe,
1994); for an extensive analysis see Falkenhausen, “Shangma. Demography and So-
cial Differentiation in a Bronze Age Community in North China,” Jowrnal of East
Asian Archaeology 3.3/4 (2001): 91-172.
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tiations could be materially expressed. Structurally, albeit not in its details
of correlation, this system is strikingly analogous to that described by He
Xiu, and I would contend that this cannot be an accident, even though He,
tiving in the second century A.D., could not possibly have observed the
Zhou sumptuary system in action. It is especially interesting that He Xiu’s
basis of reference is the sumptuary system promulgated by the Late West-
ern Zhou Ritual Reform, which had been so considerably changed. in the .

- Middle Spring and Autumn Ritual Restructuring and had been completely

abandoned by the late third century B.C. How could He have retained a
perception of antiquity in tune with so much earlier realities? Before 1
offer my very tentative explanation, I would like to discuss another, simi-

lar case involving one of He Xiu's contemporaries and another scholar
who lived a century later.

Case 1i: A Commentary Passage Concerning the Xiaoxu
in the Zhoali

The Textual Locus

My second example is a commentary passage attached to the section of
the Zhouli concerning the Xiaoxn /M ¥ officials in the Ministry of Rites of
the idealized Zhou govermment described in that text. The Xiaoxu were
allegedly in charge of arranging the “suspended musical instruments”
(yuexuan YEFZ): tuned sets of bells (carillons) and chimestones (litho-
phones).” Following the general description of their duties, the Zhouli
text explains the sumptuary system concerning the placement of assem-
blages — the Son of Heaven had them on all four sides of his temple court-

vard, .8381& rulers on three sides, er cetera — and then it concludes by
defining the terms used to refer to full sets and half sets of these instru-

ments. It is on this last point that | wish to dwell here. The Zhouli states:
“Whenever one suspends bells or chimestones, half {a set] constitutes a du
¥, and a whole [set] constitutes a si #2.7°° The classic does not mention
numbers of bells per set. This information is, however, provided in the
Bastern Han period commentary by Zheng Xuan ¥% (A.D. 127-200),
who writes:

For a prefiminary treatment of what follows, see Lothar von Falkenhausen, Suspended
Music: Chime-Bells in the Culture of Bronze Age China (Berkeley: University of
California Press, 1993), pp. 202-203; 1 take the opportunity to correct some mistakes
and revise the point of view proposed there in accordance with more recent archago-
logical discoveries.

¥ Zhouli zhengyi, p. 1827,
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As to beils and chimestones, one suspends them in order as two groups of
eight, totalling sixteen specimens, yet on a single rack; they are called a
du. One du of bells fcombined with] one du of chimestones is called a 57
If one divides this in half, this is considered [the sumptuary privilege ofl
Ministers, Magnates, and Gentlemen. Ministers and Magnates attached to
territorial rulers divide in half [the sets of suspended musical instruments
of] Ministers and Magnates of the Son of Heaven; they suspend bells on

the west and chimestones. on the east side.[of their temple courtyard]. -

Their Gentlemen as well divide in half [the sets of] Gentlemen of the Son

of Heaven; they suspend only chimestones.”’
The interpretation of this passage has aroused considerable controversy.
Taken literally, it seems to indicate that a i amounts to sixteen and a si to
thirty-two specimens. But Du Yu #L78 (A.D. 222-284), in commenting
on a passage in Zuozhuan in which a meritorious general is awarded two
si of bells, mﬁﬁm«aig bases himself on Zheng Xuan in stating: “Si &
means mﬂmmmm * Sixteen suspended bells constitute one s§ two s7 com-
prise thirty 36 -S¥x. specimens. 3 If a chu is half a si,ss stipulated by the Zhouli
text, it would follow that the number of bells in a du in Du Yu’s system is
sight, half of what the literal reading of the Zheng commentary would
suggest. This has been followed by Kong Vingda FL¥IZ (A.D. 574-648)
and other commentators on the above-cited Zhouli passage all the way
through Jiang Yong YI/K (1681-1762) and Sun Yirang TREGEE (1848
1908).> It seems relevant to notice that Zheng refers to both bells and
lithophones suspended in conjunction (though he indicates actual numbers
for sets of bells only), whereas Du is concerned exclusively with bells.

Based on epigraphic evidence, some nineteenth and twentieth-century
antiquarians disagreed entirely with Zheng Xuan’s line of reasoning in
interpreting the Zhouli passage in question. The inscription on the Lt &f-
vongzhong FAE chime,* a set of bells from the Jin polity dating to ca.

500 B.C. and excavated at Houtuci, Wanrong (Shanxi) LT E RS
in the early 1860s, mentions that “The great bells {amount to] eight s,
with four du to match them” (dazhong ba si, qi zao si du REEJ\E » HiE
TEt%). Finding it implausible that anyone during that period could possi-

 Zhouli zhengyi, p. 1827.
2 Du Yu apud Zuozhuan, Xiang ¥ 11 (Shisanjing zhushy 31.249, p. 1951).

% The detailed views of these commentators are carefully discussed by Sun Yirang in
Zhouli zhengyi, pp. 1827-1831.

3 Vin Zhou jinwen jickeng 8% 430 #E R (Comprehensive Collection: of the Shang and
Zhou Bronze Inscriptions) {Beifing: Zhonghua shuju, 1984-1994), vol. 1, nos. 225~
237 (g. v. for further references).
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bly have cast an assemblage of 160 bells (as according to Du Yu’s under-
standing of the term si, and assuming that a du was indeed half a 57), Wu
Dacheng 5 70 (1835-1902) proposed that si and du were counters for
individual bells,” perhaps distinguishing bells of different tonal ranige of
musical function. A total of “eight s/ bells and four du bells” seemed to
correspond to the twelve specimens of Lii-yongzhong known to Wu. It mm
now clear, however, that the chime comprised at least thirteen bells.”

Casting further doubt on Wu’s theory, a set of bells with an Ew.omnmom
referring to an astoundingly large number of bells has recently been exca-
vated from tomb no. 64 at Beizhao: the Chu gong Ni #21¥-yongzhong;
the text mentions that their donor used 90,000 jun ¥ of copper to make
for himself one hundred units (the illegible character that follows “one
huandred” probably was some kind of counter for chimes, such as s7 or o)
of “harmonizing, compliance-inducing, beautiful bells.””” If the excavated
sight-part Chu gong Ni-yongzhong chime constituted one of these one
hundred units, and all the others equally comprised eight pieces, the total
number of bells cast af this ome occasion would amount to an incredible
eight hundred! No bell assemblage of even remotely comparable extent
has been excavated until now, Yet the 63 bells excavated in 1978 from the
tomb of Marquis Yi of Zeng ¥ 2. (fI 433 B.C.) at Leigudun, Suizhou
(Hubei) #1058 M| #5883 *® which had been selected for interment from a

*  Wu Dacheng, Kezhai jigulu BT (Catalogue of Antiques in the Ke Studio)
(privately published, 1896; new edition Shanghai: Hanfenlou, 1930), 1.7-11. This
opinion is duly considered by Sun Yirang.

% Ten belis of the chime are now in the no:mnaeu of the Shanghai Museum, see Shang-

hai Bowuguan cang Shang Zhou gingtongqi -1 ¥REYIH TR BE#15- (Collection S

of Shang and Zhou Bronzes of the Shanghal Museum) (Beijing: Wenwu chubanshe,
1964}, no. 80; one is in the National Palace Museum, Taibei {Gugong tonggi ruiu ¥
E §455 81 5% [Catalogue of the Bronzes of the Palace Muserm)] [Taibei: Guoli Gugong
bowuyuan, 1958}, v. 2: 463), one in the British Museum {Perceval Yetts, The George

Eumorfopoutos Collection, Catalogue of the Chinese and Corean Bronzes, Sculpture, ———-
Jade; Jewelry, and Miscellaneous Objects [London: Benn, 19293, v. 1:29 and 2:43-

49), and one, formerly in the collection of Liu Tizhi BilS% (ex Fei & collection,

s N

Wujin [Jiangsu] ¥L# %), is now vfaccounied for. For a discussion of these bells
and their inscription, see Lothar von Falkenhausen, “Ritual Music in Bronze Age
China: An Archaeological muwwwuon:ﬁ: {Ph. D. diss., Harvard Gm:amw_ar m@mwv Eu

1148-1155. . —

¥ Excavation reported in W 8 (1994); 5-10. The excavation context is visible in p. 3
fig. 2; the bells are depicted in p. 7, fig. 8.3, and color plate 2, and p. 6, fig. 7, pro-
vides a close-up of the inscription.

s Zeng hou Yi mu SEEZE

(The Tomb of Marquis Yi of Zeng) {Beijing: Wenwu
chubanshe, 1989). o :
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sonsiderably larger assemblage of bells,” testify to the existence, at least
yy Barly Warring States times, of bell chimes larger than anything Wu
Dacheng ever imagined.

Still writing about the Lii-yongzhong chime, Guo Moruo (1892-1978)
efrained from assigning specific numbers to either si or du, but proposed
hat si referred to bells and du to lithophones. This interpretation seems
sossible in the case of the Lii-yongzhong inscription, which indeed men-

jons “great jade chimestones” and alligator-skin drums alongside with

sells,’ but other inscriptions on bronzes datable from the Late Western
Zhou to the Spring and Autumn period use either of the two terms in ref-
srence to bells.” There is, in conclusion, no good reason to question the
raditional understanding that both terms could refer to both bells and
-himestones, and that they referred to sets — 7 referring to a full set and du
© a half:set. Very recent archaeological finds suggest, in fact, that Du
yu’s understanding of Zheng Xuan’s commentary on the Zhouli s cor-
rect, and that a full set of bells originally amounted to sixteen specimens,
with a standard half-set amounting to eight; one must caution, however,
that these numbers apply only to bell chimes and not to lithophones.

The Archaeclogical Evidence

Well over a hundred chimed sets of bells, many still playable, have been
excavated in China during the past half-century. They testify, above all, to
considerable change over time in the numbers of bells per chime. As in
the case of ding, the assemblages became both richer and more compli-
cated over the course of the Zhou period. In another significant parallel to
the ding sets discussed above, the 1.ate Western Zhou Ritual Reform,
around 850 B.C., was crucial in setting the standards that were followed
throughout the Zhou culture sphere for the following two and a half centu-
ries; and even though considerable changes occurred thereafier, the stan-
dards established in the time of the Late Western Zhou Ritual Reform still
underlie the practices during the two centuries or so following the Middle

3% Gee Faikenhausen, Suspended Music, pp. 244-255.

#® 1t should be noted that no chimestones made of jade have been found archaeologicaily
to-date. The word yu E “jade” here either means “jade-like,” or implies a looser defi-
nition of “jade” than would be acceptable to mineraiogists today.

# Compare the inscriptions on the Late Western Zhou Duoyou % K -ding (Yin Zhou
Jimwen jicheng, voi. 5, no. 2835), the Middle Spring and Autumn period Zhu gong
Keng S804 .yongzhong (Yin Zhou jinwen jicheng, vol. 1, nos. 149-153), and the
Late Spring and Autums period Huan zi Meng Jiang V& T3 3%-hu (Yin Zhou jimwen
Jjicheng, vol. 15, no. 9720).
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Spring and Autumn Ritual Restructuring, down to the time of Marquis Yi
of Zeng, whose bells and chimestones represent, as far as we know so far,
the pinnacle in the manufacture of sophisticated, tuned musical chimes in
ancient China. : ‘ e -

As is now well known, some Chinese bells since sometime before the
tenth century B.C. had been deliberately designed with the purpose of
producing two distinct notes: one — the A-tone — by striking in the center

near the rim, and the other — the B-tone — by striking it halfway between

the center and the lateral edge. The interval between the two riotes was

practically always either a minor third or a major third, and bell-casters
apparently determined what the interval would be before casting. As a
result, a well-designed chime of bells could theoretically emit twice as
many notes as it comprised bells. For reasons unknown, this “two-tone
phenomenon” was abandoned sometime during the Warring States period,
10 be rediscovered very recently thanks to the fact that on Marquis Yi’s
bells, the names of both notes are inscribed at their respective striking
points. Although bell-chimes continued to play a role in the ritual music
performed at imperial courts throughout Chinese history, chimes manu-
factured after the middle of the Warring States period no longer embody
the tremendous technical accomplishments evident in bells from the ninth
through the late fifth century B.C.%

Under the impression of the finds from Marquis Yi’s tomb, tone-

measurement studies were undertaken on a sizable corpus of excavated

bell-chimes in the late 1670s and 1980s. It became clear that during the

Tate Western Zhou and Early Spring and Autumn period (from the mid="

ninth through the late seventh centuries B.C.) a standard set of yongzhong

— the predominant kind of tuned belis in Bronze Age musical assemblages..:

- comprised eight bells.*” Invariably, only the six smaller bells in such

3 See Lothar von Falkenhausen and Thomas D. Rossing, “East Asian Bells After the

Bronze Age: Comparisons and Reflections,” in Proceedings of the International Sym-

posium “Chinese Archaeology Enters the Twerity-First Century” (1993} (Beijing!

Kexue chubanshe, 1998}, pp. 407-434.

wogue yinjie fazhanshi wenti” JA S IE S0 CaE S YR SO B F RS

RSB Yimue himcong n. s. 1 {1978): 184-206, 3 (1980): 127-161; Jiang Dingsui

¥ %e f% “Shitun Shaanxi chutu de Xi Zhou zhong” B{FABEVE tH 4+ HIVE 88,

KGyWwW 5 {1984): 86-100; Li Chunyi ZEH—, “Guanyu Shaanxi diqu de yinyue,
kaogu” BIRMETGHIE S 8% H, Thonggue yinyuexue 1986.2: 46-54; Ma Cheng-

yuan EikIE, “Shang Zhou gingtong shuangyinzhong™ ¥R HHE T, KGXB 1

(1981} 131-146; Asahara Tatsurd ¥ BIEDE, “Sen Shin jidai no shbritsu to san-

punson’eki-ho” SLREHE 0 BIE & ZHWETE Tohd gakuho 59 (1987): 63-123.

Huang Xiangpeng FERES, “Xinshigi he gingtonggishidai de yizhi-vinxiang-zilizo-yu-——--
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sight-part chimes feature markers on one side near the rim indicating the
striking point of the B-tone; the two largest bells in such a set were appar-
ently not intended to be used as two-tone bells. Only the A-tones of these
two bells, usually 1a and do in the reconstructible soﬁw distribution pat-
tern, seem to have been played during ﬁm%omﬁmmowm gomplementing
them, the six smaller bells in each set emitted the four-note pattern of mi-
sol la-do repeated over three octaves (mi corresponding to the A-tone of
the third, fifth, and seventh bell in a chime; sol o the B-tone of these three
bells; la to the A-tone and do to the B-tone, respectively, of the fourth,
sixth, and eighth bells) (fig. 1). The prevalence of this note-distribution
pattern has been consistently confirmed by subsequent discoveries and
studies.”® About twenty such chimes are now known, including some in-
stances of incomplete chimes that for some reason had been broken up
before burial.”® By the early mineties, therefore, it seemed reasonable to
say — at variance with any previous understanding of Zheng Xuan’s com-
mentary on the Zhouli - that a full set, a si, of Late Western Zhou yong-
zhong comprised eight bells. As 1 wrote at the time, “Sets of sixteen or
thirty-two musical bells of any kind have not been seen so far.™

% The B-tones of these bells have also been measured, but were found sither to coincide

with fones also playable on other bells, or to be tones that were not harmonically re-
lated to any of the other tones in the chime.

i Chunyi, “Zhongyuan diqu Xi Zhou bianzhong de zuhe” FIRHLIE FE-P RE M
4, Wenwy tiandi 5 (1990): 22-25; Li Chunyi, Zhongguo shanggu chutu yueqi zong-
Ex P T SRR (Musical Instruments from Early Antiquity Unearthed in
China) {Beijing: Wenwu chubanshe, 1996), pp. 177-245; Ma Chengyuan, “Jin hou Su
bianzhong” BEERIHEE, Shanghai bowuguan jikan 7 {1996): 1-17; Lothar von Fal-
kenhausen, Klangvorrat fiir die Nachwelt: Neun chinesische Bronzeglocken der
Sammlung Peter und Irene Ludwig (Heidelberg: Kenhrer, 20005 Wang Zichu ET4,
“Jin hou Su zhong de yinyuexue yanjiu” BERENTRBYS, W 5 (1998): 23-
30; Wang Shimin £, “Jin hou mudi bianzhong de zaitantzo” BEEHSEATH
YA in Jin hou mudi chutu ginglongqi guoji sueshy yantaokui hinwenji BRFEHH
TR B SRR F 3 CE (Proceedings of the Intemational Scholarly Con-
ference on the Bronzes Excavated from the Cemetery of the Rulers of Jin} (Shanghai:
Shanghai bowuguan, 2002}, pp. 303-313.

# [ isted in Falkenhausen, Suspended Music, 357-360 (g.v. for further references); for
more recent finds, see Falkenhausen, Klangvorrat, p. 76, table 3.

Falkenhausen, Suspended Music, p. 205.
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Fig. 1: Note Distribation in Late Western Zhou Eighi-Part Sets of yongzhiong Bells.
From Falkenhausen, Suspended Music, p. 235, fig. 115.

e b, for Fig | s 2159,

Today, thanks to _Bwonmﬁ new discoveries, this is no longer true. In addi-
tion to an ever-increasing number of sets of eight vongzhong, three sets of
sixteen are now known from the two and a half centuries predating the
Middle Spring and Autumn Ritual Restructuring. Two of these come from
the Beizhao cemetery: the Jin hou Su & & #f yongzhong chime from

Tomb no. 8," which was assembled in the early eighth century from sev-

#  Only swo of the sixteen bells were excavated in situ, the others having been looted

before excavations and purchased by the Shanghai Museum on the Hong Kong antig-
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sral older sets of bells, some if not all of them dating back to Middle
Western Zhou times (ca. 950-850 B.C.),"” and had a long inscription pos-
teriorly engraved on them;” and an uninscribed set from tomb No. 93,
dating to the Early Spring and Autumn period.”' In addition, there is the Zi
Fan “F3E -yongzhong chime,” of unknown provenience but possibly from
the important and hideously looted cemetery at Shangguo in Wenxi
county (Shanxi) thF§EIE _E3E.> Twelve of the Zi Fan bells are now in
the National Palace Museum in Taibei, but the chime originally must have
comprised four additional belis, two of which are known through publica-
tions.” This chime can be dated on the basis of its inscription to the 630s
B.C.

uities market, Excavation reported in W 1 (1994), especially pp. 18-20 and p. 22,
figs. 79 and 30; the fourteen looted specimens are published and discussed in Ma
Chengyuan, “Jin hou Su bianzhong.”

¥ Pour of the larger belis (Nos. 1, 2, 9, and 10) feature geometric decoration executed i
faint raised lines, whereas the remaining twelve bells, including the two excavated in
sit, have sunken-iine decoration.

% This is exceedingly unusual; almost all genuine inscriptions on Western Zhou bronzes

are cast at the time of manufacture. Carved inscriptions are usually an indicator of
forgery, but in the present instance, the bells” well-attested archaeological prove-
nience vouches for the authenticity of the inscribed text.

5t Excavation reported in WW 7 (1995} 4-39; for drawings of one large and one small

specimen, see p. 28, fig. 37.4 and 7; the context of excavation is visible in color piate
1.1

Zhang Guangyuan 5% %33, “Gugong xincang Chungiu Jir Wen cheng ba “Zi Fan
hezhong® chushi® #EHFHERE LS THEE 938, Gugong wenwy yuekan
1435 (1995): 4-31.

3 Shangguo was in all likelihood the burial place of the Jin tuling house after the suc-
cession shifted to the junior line of Quwe in 678 B.C. For preliminary reports, se¢
Zhu Hua 553, “Wenxi Shanggnocun gumuqun shijue” BIH 1 50N SRR, San
Jin kaoge 1 (1994} 95-122; “1976 nian Wenxi Shangguocun Zhoudai muzang
gingliji” 1976 SERE LEA B EREE, San Jin keogu 1 (1994): 123-138;
“Wenxixian Shangguocun 1989 nian fajue jianbae” BIZEE R HHT 1980 £ EMIR,
San Jin kaogu 1 {1994): 139-153; “Shanxi Wenxi Qiujiazhuang Zhanguo muzang fa-
jue jianbao” (s TERRE A IEMRBIE SR IR R, KGyWW 1 (1983): 5-11.

One is in a private collection in Taibel (Zhang Guangyuan, “Gugong xincang,” pp.
24-25Y; its inscription doubles that of the largest bell in the National Palace Museum.
The other was at one time in the 7. T, Tsui Museumn of Art, Hong Kong; it was resold
at auction on September 18, 1997 (Christie’s New York, The Jingguantang Collection
Part I{I (New York: Christie’s, 1997}, No. 119); its inscription corresponds to that of
the second largest bell in the National Palace Museumn. (My sincere thanks to Dr.
Thomas Lawton for directing my attention to this important piece of evidence.) Be-
tween these two and four others in the National Palace Museum, there is a gap of two

32
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I was allowed to inspect and strike the Zi Fan-yongzhong in the Na-
tional Palace Museum in 1995.% It was immediately apparent that the
eight smallest bells form four pairs of bells that are entirely identical in
size, inscription, and pitch. This suggests thai the full sixteen-part set of
vongzhong was conceived as a doubled eight-part chime, or a combination
of two paraliel chimes, each of which produces an identical tetratonic note
distribution. The inscription text repeats in each of the two constituent sets
of ¢ight, continuing from one bell to the next; this indicates that each of
the two chimes was separately suspended, possibly on two tiers of the
same rack.

A similar situation is observable in the Jin hou Su-yongzhong, whose
constifuent bells — though, as mentioned, of heterogeneous origins — were
likewise assembled in such a way as to yield two parallel chimes of eight.
Again, the two chimes must have been suspended separately but near each
other. The scratched-on inscription, unlike that of the Zi Fan-yongzhong,
proceeds first through the eight bells of one group of eight and then con-
tinues to the next group; it is thus obvious which of the two sets was in-
tended to be the first and which was the second. The tone measurements,
as well, corroborate that the intention of those who brought the sixieen
bells together was to create two paralle]l chimes of at least approximately
identical tone distribution.”®

The sixteen-part set from tomb No. 93 at Beizhao is said similarly to
consist of two parallel chimes of eight, but the details are as yet unclear
due to incomplete publication.”

The new realization that chimes of sixieen bells — in fact, doubled
eight-part chimes — existed during Late Western Zhou times leads one to
reconsider some previously-known materials. For instance, the two eight-
part chimes from the hoard at Qijiacun, Fufeng (Shaanxi) PeFGHELAE 2

beils that correspond to the third and fourth largest bell in the National Palace Mu-
seumn set, and which may well be extant, though unpublished.

Many thanks to Dr. Chen Fang-mei B4k and Curator Chang Kuang-vitan 58 %%
for aliowing me access to these priceless objects and permitting me to conduct aural
testing.
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®  Wang Zichu, “Jin hou Su yongzhong.”

The preliminary report in W 7 (1995} 4-39, esp. pp. 26-27 claims that one of these
two chimes consists of large bells and the other of small bells. Since the ornamenta-
tion on all belis seems to be identical, I wonder whether the reporf’s divisicn might be
a misunderstanding of the tendency, common to all Late Western Zhou eight-part
yongzhong chimes, to consist of four larger and four considerably smaller bells. Fu-
ture research shouid examine whether this chime, as well, consists of two parallel sets
of eight.
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¥, the Zuo ¥E-vongzhong and the Zhongyi T 5&-yongzhong, may also
have been used as a doubled chime.” Their inscriptions show that they
were originally separate, made by different donors (or possibly by the
same donor using different names™). The omaments on the bells of both
chimes are virtually identical, but the size range differs slightly; and even
though the note distribution pattern is identical, corresponding notes in the
two chimes are about one semitone apart. Similarly, the two principal
inscribed Late Western Zhou sets of yomgzhong from the hoard at
Zhuangbai, Fufeng (Shaanxi) BEFGHEJEGRE £, which now comprise seven
and six pieces, respectively,” may also once have been jointly constituted
into a double chime of sixteen. They were inscribed by the same donor,
but with two quite different texts, indicating different times of manufac-
ture. Here, too, the note distributions are identical in pattern, but corre-
sponding notes are approximately one semitone apart from one another.

It has been speculated that this one-semitone divergence was deliberate
and constitutes an early manifestation of yin-yang %% concepts;” more
probably, however, it is due fo technical limitations in manufactoring
tuned sets of bells, and it suggests that in both cases, the two chimes were
made on separate occasions. Western Zhou listeners must have been quite
tolerant to out-of-tune bells — far more so, at any rate, than-iater listeners®

% (Originally reported in Fufeng Qijiacun gingtonggiqun TR FAT 4485 (Sets of

Bronzes from Qijiacun, Fufeng) (Beijing: Wenwu chubanshe, 1963), pls. 24-39; see

also Shaarxi chuiu Shang Zhou gingtonggi Wi i T ¥ 845 (Shang and Zhou

Bronzes Unearthed in Shaanxi), vol. 2 (Beijing: Wenwu chubanshe, 1980), pls. 142-

149 and 156-163.

This has been suggested by Wang Shimin, “Jin hou mudi bianzhong.”

% (Originally reported in “Shaanxi Fufeng Zhuangbai yihao Xi Zhou qgingtonggi jiaocang
fajue jianbao” BEPEHE B G — SR A FRBERERBR, Wi 3 (1978): 1-1§;
for comprehensive illustrations, see Shaanxi chutu Shang Zhou gingtonggi, vol. 2, pls.
54-74. One of these chimes was originally reported as two separate chimes {sets I and
1V), because the three smaller bells carry an abbreviated-version of the iong inserip-
tion appearing on the four larger ones. The six-part chime is the one originally labeled
a5 set 1L In my Suspended Music, these are designated as the Second and Third Xing
W yongzhong chime, respectively. The ornamentation of the befls in these two
chimes differs in two respects: 1) in the Second Xing-yongzhong, the horizontel
framed fields intervening between the rows of bosses are filled with abstract hooks,
whereas they feature zoomorphic decoration in the Third Xing-yongzhong; 2) the B-
tone markers are bird-shaped in the former, dragon-shaped in the latter.
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8! See Huang Xiangpeng, “Xinshiqi he gingtongshidai.”

On this point, see Asahara, “Sen Shin jidai no shoritsu;” Lothar von Falkenhausen and

Thomas D). Rossing, “Acoustical and Musical Studies on the Sackler Bells,” in Jenny
F. So, ed., Eastern Zhou Bronzes from the Arthur M. Sackler Collections, Ritual
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— and probably were more interested in the metallic timbre than in the
exact piich of their bells. Conceivably, the occurrence of paired eight-part
chimes at Qijiacun and Zhuangbai documents a stage of development
preceding the time when such doubled chimes were (sometimes) manu-
factured all at once as full sets of sixteen. If so, the Zi Fan-yongzhong,
which date to a relatively late point in this stage of chime-bell manufac-
ture in ancient China, would come close to realizing the tonal ideal that
was being aimed for. =

By simply doubling up the tone distribution in standard sets of eight,
the sixteen-part chimes did not provide greater musical richness. How-
ever, they considerably enhanced the loudness of the “metal timbre,” and,
perhaps most importantly, they contributed to the dazzling display of their
owners’ wealth and power. Their presence in some exceptionally privi-
leged contexts during the two and a half centuries after the Late Western
Zhou Ritual Reform, contrasting with that of half-sets of eight in other,
still very prominent contexts, accords with Zheng Xuan’s remarks on the
sumptuary rules concerning bells as clarified by Du Yu.

Yet, as in our first case study, one must note that these numerical con-
stellations were no longer at all prevalent during these commentators’ own
lifetimes. From the sixth century onward, bell chimes underwent signifi-
cant change as a consequence of technological progress, as well as, no
doubt, due to new requirements introduced by the Middle Spring and Au-
tumn Ritual Restructuring. Not only did their ornamentation become more
elaborate, but the accuracy of tuning increased as well. Due to the inser-
tion of additional bells, it now became possible to play the pentatonic
melodies of musical pieces in their entirety; from instruments delivering
percussive accompaniment, bell chimes developed into fully melodic in-
struments, requiring, as a consequence, much greater virtuosity on the part
of their performers. Tone-measurement studies have shown, however, that
the mi-sol la-do note-distribution pattern first seen in Late Western Zhon
eight-part chimes continued to be basic to the much more complex note-
distribution patterns now observable;* this tetratonic pattern is present
even in the main note distribution in Marquis Yi’s chimes, which provide
a continuous dodecatonic gamut of notes over more than two octaves (fig.
2).% In tombs from the mid-sixth century through the end of the Warring

Bronzes from the Arthur M. Sackler Collections, vol. 3 (New York: Abrams, 1993},
pp. 431-484,

The only known exception 1o this are the broken-up chimes now placed in the upper-
most tier of the bell-rack in Marquis Yi's tomb,

Wang Xiang *E#, “Zeng hou Yi bianzhong vinia de tantac” % & ZSEEHERNE
B}, Yinyue yanjin 1 (19817 68-78; “Zeng hou Yi bianzhong yinla shice” B & Z4m58
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States, the number of bells per chime is highly variable, no longer
imounting to eight or its multiples.”® Always a high-status item, “sus-
sended musical instruments” are now restricted to tombs containing “spe-
sial assemblage™ bronze vessels; they became ever rarer as the rituals of
e old aristocracy lost their social significance in the course of the War-
“ing States period.

in
o
>
&
e
(=
1st
.
mm.u&»“
M=t W e
L IR TR ERL Tt
.
m%m

Fig. 2: Note Distribution in the First and Second Middle-Tier Chimes from the
Tomb of Marquis Yi of Zeng. From Falkenhausen, Suspended Music, p.

e ~ & !
246, fig. 119, ?a\ W YA 4 ‘ Nofw .,.lu,\w

LR, Shanghai bowuguan jikar 2 (1982): 89-92; Tan Weisi FHEPY and Feng

Guangsheng &2k, “Zeng hou Yi bianzhong de faxian yu yanjiu” B £ ZmEHE
REET, in Zeng hou Yi bianzhong yanjiu ¥ Z 4TI (The Chimes of Mar-
quis Yi of Zeng) (Wuhan: Hubei renmin chubanske, 1992), pp. 20-6%.
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As far as we can tell from presently availabie evidence, the centrality of
the number eight (and its double, sixteen) never extended fo lithophones.
As musical instruments in ritual contexts, lithophones go back to even
earlier times than bells, having been in use since at least Late Neolithic
times. In the Shang and Zhou periods, they regularly co-occur with bells;
in particular, tuned sets of chimestones often accompany bell-chimes in
archaeological contexts postdating the Late Western Zhou Ritual Re-

form.® From Warring States period depictions we know thaf they were on

occasion mounted on the same rack together with bells.” But their aum-""

bers per set are not constant, usually ranging between ten and fifteen; the
forty-two part continuous chromatic set from Marquis Yi’s tomb is so far
unique. Since a chimestone could only emit one tone (as opposed to a
bell’s two tones), the number of different tones playable in a lithophone
was thus always considerably smaller than that of a bell-chime. Due to
their fragility, chimestones that can still be subjected to tone measurement
are much rarer than playable bells. Hence at present we cannot be certain
how the two kinds of “suspended musical instruments” were combined in

" practice.

As far as Zheng Xuan’s commentary on Zhouli “Chunguan: Xiaoxu™ is
concerned, it seems that the “two groups of eight” mentioned applied spe-
cifically to bells, and specifically to standard sets of yongzhong from the
period between the Late Western Zhou Ritual Reform until the end of the

seventh century. Moreover, Du Yu is very probably. correct in understand-

ing Zheng in the sense that these “two groups of eight” together constitute
one si, one group, by implication, being a du. Neither Zheng Xuan in the
Eastern Han period, nor indeed the Warring States period compilers of the

Zhouli on-which-he was commenting, are at all likely to have had an op--

portunity of observing actual chimes of this kind in performance, but evi-
dently they possessed some knowledge of them — knowledge of standards
that continued to be acknowledged even after actual practices had
changed. The archacological data further seem to corroborate the Zhouli’s

dichotomy of half-sets vs. whole sets (or simple sets vs. double-sets). The ...

exact significance of this dichotomy still awaits interpretaticn. While the
available evidence is not yet sufficient to allow determining exactly how
the presence of whole sets or half-sets (or indeed of any bells at all) spe-

% Wang Shimin, “Chungiu Zhanguo zangzhizhong yueqi he ligi de zuhe zhuangkuang”

FE BE TR P Y B A I & IR, in Zeng hou Yi bianzhong yanjiu, pp. 92-
108.

See the listing in Falkenhausen, Suspended Music, Appendix 1. For a discussion of
their pitch measurements and note distributions, see Suspended Muséc, pp. 267-275.
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¥ See, .2, Falkenhausen, Suspended Music, p. 212, fig. 109.
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cifically correlated with the sumptuary rank of individuals, it does seem
likely, as in the case of ding, that there was some connection, of which
Zheng Xuvan’s commentary seems to preserve a basically correct, albeit
perhaps somewhat overly systematized, memory.

Conclusions

At the end of this analysis, we stand alerted to the fundamental epistemo-
logical differences involved in dealing with textual and archaeological
data. The former are much more prone to be systematizing and normative-
(although one must have a good grasp of the specific contexts during
which they were taken down in order to make full sense of them); whilst
the latter always represent individual cases that may constitute applica-
tions of general rules, but in the last analysis are always irreducibly de-
termined by the imponderabilities of concrete circumstance. The preced-
ing analysis shows that the extent to which archaeological data can prove
or disprove the accuracy of texts is necessarily limited. But what-is par-
ticularly important in these two cases is that the new archaeological data
very effectively link the textual loci to far more specific time brackets
than anyone could ever have known before their discovery. Like their
Eastern Han predecessors, classical and antiquarian scholars in Late Impe-
rial China tended to regard Zhou ritual as a much more monolithic system
than it was, and they looked up to Zhougong A4 of the Early Western
Zhou as the creator of the Zhou sumptuary system. By contrast, the ar-
chaeological data show — as exemplified by the above two case studies -
that the sumptuary rules were systematized only in the time of the Late
Western Zhou Ritual Reform, about two centuries after Zhougong’s al-
leged lifetime. S

Even in the presemt, archaeologists in China show no qualms whatso-
ever about using the Eastern Han commentaries on the classics in contex-
tualizing and interpreting archaeological finds from the Zhou and even
earlier dynasties. In principle, such a practice is inadmissible; any histo-
rian at ali concerned with the niceties of Quellenkritik should decry it and
dismiss the results. Yet the preceding two case studies have demonstrated
that second- and third-century A.D. auvthors did possess some conerete
knowledge of ritual rules that had been abandoned many centuries before
their own lifetimes. The archaeological evidence shows that both the
sumptuary rules governing the use of ding tripods and the standard num-
bers of yongzhong in chimed sets specified in the Eastern Han writings
had likely been promulgated around 850 B.C., had governed ritual prac-
tice until around 600, and had formed the foundation for changed ritual
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rules during another three and a half centuries or so thereafter, probably
until the end of the Zhou dynasty.

One must caution that the cases here chosen for analysis may be ex-
ceptional because they relate to material culture, and specifically to ritual
paraphernalia that are well documented archaeologically. To what extent
they are representative for the kind of knowledge scholars like He Xiu,
Zheng Xuan, and Du Yu could possess is impossible to assess, and it
would be foolish fo conclude from our findings that everything written by
these authors on the details of Zhou ritual is reliable. Even in these two
cases it is obvious that the Eastern Han commentators’ statements match
observable early reality only in part, showing that their Late Wesiern
Zhou-derived information had become integrated in a very different sys-
tem of knowledge.

Qur findings, therefore, emphatically do not vindicate the non-rigorous
mixing of sources of vastly different character and date that modem
scholars so often indulge in. One’s appropriate reaction should be, instead,
profound astonishment. How could it possibly be that Eastern Han and
later scholars still conserved the memory — imperfect, yet palpable — of
ritual practices that had come to an end centuries before their own time?
How was such information handed down from the time of the Late West-
ern Zhou Ritual Reform to the early centuries A:3.? Let us consider sev-
eral alternative possibilities.

a) First, one must consider the possibility that the correspondences
noted are pure chance. After all, the numbers involved — especially in the
case of ding gradations — are simple and easily could have been made up.
In the case of the bells, one is tempted to link the number eight in bell-sets
to Warring States period musical theory correlated with the cosmological
ideas of that time. As a case in point, Sun Yirang’s commentary links the
groups of eight bells mentioned by Zheng Xuan to the theory of the Eight
Sonorous Substances (ba yin /) mentioned in the Zhouli®® and men-
tions various attempts by musical-instrument makers in later imperial time
to reconcile sets of eight or sixteen bells with the system of Twelve Pitch-

Standards (shi‘er Hi + 748).% But the correspondence of the figures in

& Zhouli, “Chunguan - : Dashi KB (Zhowli zhengyi, p. 1832).

®  Archaeological finds show that all these attempts are misguided, at least inasmuch as

they aim to reconstruct early practice: Zhou period bell chimes are usable only in one
or at most two or three keys (the Zeng bells being the only possible exception}, and it
is ctear that the number of bells in a chime had no connection whatsoever with the
system of standard pitches {on the latter see Lothar von Fatkenhausen, “On the Early
Development of Chinese Musical Theory: The Rise of Pitch Standards,” Journal of
the American Oriental Society 112.3 {1992]: 433-439).
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the Bastern Han commentaries, not with isolated discoveries, but with a
sizable and reasonably coherent body of evidence, as well as the coinci-
dence that both cases discussed above seem to refer to the ritual standards
of the same time period, would seem to militate against the idea that these
correspondences are merely accidental.

b) Anocther possibility is that the second and third century A.D. com-~
mentators had access to archaeological evidence and somehow recon-
structed the earlier ritual standards from them. Han period texts do indeed
attest to a highly developed preoccupation with antiques, and discoveries
of precious bronzes, regarded as auspicious omens, are noted with some
regularity in the dynastic histories.” It therefore seems quite possible that
Eastern Han scholars might have seen original Zhou period bronzes on
occasion. But there is no evidence that classical scholars at the time had a
habit of investigating the sites of discovery of ancient objects; and the idea
that they might have done so with a view of reconstructing Zhou period
ritual assemblages would presuppose the existence, in that early period, of
an archaeological way of reasoning. I find this extremely unlikely. Even
the “evidential scholars” of the Qing period (1644-1911) had little if any
appreciation of field data and archaeological contexts. There is, to my
knowledge, no textual mention of a numbered set of ding from specific
archaeological contexts in the entire vast corpus of pre-twentieth century
classical scholarship. For bells, one notes, in addition, that the descriptions
given of them in the “Kaogongji” % T 50 section of the Zhouli are quite
incomplete and misleading,” as no doubt they would not be if the authors
and/or the commentators had had access to genuine specimens or bothered
to analyze available specimens with an archaeologist’s sensibility. (The
fact that any awateness of the “two-tone phenomenon” was lost for over
two millennia, until it was found documented by inscriptions, speaks vol-
umes for the lack of a willingness among traditional classical scholars to
build arguments on non-textual evidence.)

¢) One should also, thirdly, consider the possibility of some direct con-
tinnity of ritual practice. To be sure, both ding and bells were still part of
the material repertoire of Eastern Han, and some of the principles of their
ritual and musical usage, respectively, is likely to have been in continuity
with earlier ages in spite of comprehensive changes in shape, ornamenta-

™ On this point see Rong Geng #71%, Shang Zhou yigi tongkao FiE#FHEE (Com-
prehensive Study of Ritual Vessels of the Shang and Zhou) (Beijing: Harvard-
Yenching [nstitute, 1941), vol. 1, p. 6.

See Falkenhausen, Suspended Music, pp. 72-80 passim.
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tion, and manufacturing technique. But the constellations of sach objects —
the aspect focused on in the two text passages under discussion — were
completely different from Zhou times. The latest period in which archaeo-
logical finds have substantiated ding-set combinations and bell-chime
assemblages that even very remotely resemble those described by He Xiu,
Zheng Xuan, and Du Yu is the Warring States period. In Qin, such prac-
tices underwent a radical break at the time of Shang Yang’s % & reforms
in the mid-fourth century B.C.;”? and the Qin conquests of the late third
century extinguished any traditional practices that still continued in other
areas. Even before their time, practices evincing some continuity with the
ritual rules of the Late Western Zhou Ritual Reform had become restricted
to the very highest levels of the aristocracy, making it appear unlikely that
any but a very select group of ritualists could have been exposed to them
in practice even during Late Spring and Autumn and Warring Stafes
times. Provocative though it may sound, T would be inchined to believe
that the vast majority of pre-Qin thinkers who theorized about ritual had
never actually experienced for themselves the splendid performances in-
volving “special assemblage” ritual vessels and complex chimes of sus-
pended musical instruments that were still going on, albeit rarely, in their
own time. Even greater skepticism as to the possibility of such experience
is ' warranted with Eastern Han specialists.

d) It seems incontrovertible, thus, that the Late Western Zhou-derived
rifnal knowledge reflected in the Eastern Han commentaries here dis-
cussed was transmitted — perhaps as a completely self-contained body of
knowledge ~ separately from any knowledge of ongoing ritual practices.
Indeed, for He Xiu, Zheng Xuan, and Du Yu, the ritual rules instituted by
the Late Western Zhou were probably less a blueprint of action than an
intellectual paradigm and a source of ethical values. I would be inclined to
argue that they were already considered as such even in the time when the
Three Ritual Classics (San /i =#) were committed to writing in the late
pre-Qin period. The archaeclogical data suggest that this transformation of
ritnal expertise into philosophical doctrine probably began at the time of
the Middle Spring and Autumn Ritual Restructuring, which perhaps not
accidentally was initiated during the decades preceding the birth of Con-
fucius and continued during the great thinker’s lifetime.” Throughout the

™ As observed by Okamura Hidenori 545 78, “Shin bunka no hennen” 23046 9 45
£, Koshi shunjit 2 (1985); 53-74; see also Falkenhausen, “Mortuary Behavior.”
Details will be explained in Falkenhausen, Chinese Society in the Age of Confuctus;
for already-published case studies, see Falkenhausen, “The Bronzes from Xiasi” and
“Social Ranking in Chu Tombs.”
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